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ABSTRACT
In the subsequent period of the Ottoman Empire between both the nineteenth and
twentieth century's, Syria undertook substantial changes, which led to the emergence
and development of European forms in art and architecture. At present, the urgent
problem of preserving and restoring the monuments of residential architecture of
Damascus has arisen. This is especially important because Damascus is included on
the world cultural values list of UNESCO. One of the most interesting periods in the
development of Damascus urban planning is the period of “Damascus Baroque”,
noting that it is not fully covered in studying the history and theory of architecture in
Damascus. This research highlights the studying the creative heritage of residential
Damascus architecture which is necessary in historical and cultural terms for their
use in modern practice of design and construction, through emphasizing on the
identification of architectural traditions and construction in the house of Damascus,
analyzing the impact of Western European culture on the architecture of urban
residential buildings through research and reviewing various historical and cultural
data on these buildings, and their classification.
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1. INTRODUCTION

Damascus has drawn throughout a period of many centuries and till this day the attention of
many scholars in all areas of history, geography, socio-political relations, culture, art,
architecture and city planning. Whereas there is a lack of studies that specifically looks at the
formulation of the traditional house at the period from the end of 19th century to the
beginning of 20th century which makes it difficult to recognize the unique architectural
phenomenon in the Middle East during that period.
Researches regarding the city of Damascus began in the twentieth century covering the
period from 1908 to 1914. The most important study was conducted by Herzfeld and
Sobernhein (1942-1943), the subject of their studies were confined to the enrollment of the
remaining texts on the facades of architectural monuments. In 1916-1917 similar studies
were limited to the topography of the old city of Damascus (Wutzinger et.al, 1924) while
Keenan and Beddow (2001) provided in their book information about old Damascus and
traditional houses and the gems hidden behind walls.
In the early-mid of the 20th century many researchers and local writers, documented in
photographs every nook and corner of the old city of Damascus in aspects of architecture and
ornament during the Ottoman rule (Albahnasi, 2001), (Alsheihabi, 1990) (Kibrit, 2002).
However, these researches and studies haven't entirely touched the importance of the
influence of Western art, and in particular the influence of Baroque and Rococo art, which
helped to develop a new art that combines between both Islamic and Western art on
residential architecture in old Damascus since the beginning of the eighteenth century and
reaching the early twentieth century. This is what determines the importance of this research.

1.2. Research Methodology

The research adopts a comparative analytical field study in central historical part of the city of
Damascus that sheds light on the evolution of the residential house of Damascus at the end of
the nineteenth century until the beginning of the twentieth century. Alongside a literature
review demonstrating the impact and influence of the European art and the Baroque style on
the form of the traditional Damascene dwelling at the given period which helped in analyzing
the evolution of oil painting decoration in traditional residential construction and identifying
the methods of decorating facades and internal manifestations.

2. DAMASCUS DURING THE OTTOMAN EMPIRE

Syria and Damascus became part of the Ottoman Empire which was the longest reign lasting
for four centuries from 1516 till 1918. In this period, the evolution of Syrian architecture and
art was determined according to the taste of the Turkish colonial power. Damascus was rebuilt
in a quick pace which helped the prosperity of the city, and it became the capital of an
important region and a major hub where the trade and pilgrims caravan routes met.
In return, the new luxury houses were decorated with paintings on their walls features the
views that pilgrims would see during travel, such as Mecca, Medina and the Kaaba, among
side the Bosporus strait with scenes of bridges, Istanbul and many more (Figure, 1).
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Figure 1 Bosporus strait-Fresco at Barudi house. Source: (Researcher, 2018)

At that time, new cultural trends were carried out to Syria from the East or West, North or
South resulting in the formation of new models of architectural facilities in Damascus, such as
palaces of the nobility (Al Azem Palace), mosques (Umayyad mosque), shrines (Tomb of the
Fair King), schools (Nur al-Din school), hotels (Khan As'ad Pacha), baths (Tabrizi), hospitals
(Al-Masristan hospital) and covered markets (Al-Hamidiyah Souq and Al-Buzuriyah Souq).
Since the ancient ages, Damascus was the center of philosophical doctrines, such as the
Sufi doctrine that began in the eighth century in Iraq and Syria and continued through the
medieval which formed doctrinal and religious trends that gradually subsided by the 10th
century CE. The Sufi doctrine impact on architecture could be easily seen in the mosques that
were built in a square form with large hemispherical domes surrounding small domes with
groin vaults corridors on vaulted brackets along the face of the inner courtyard, with elegant
sharp minarets from the top.
A prominent example of these buildings is found in the Dervish residence, which is a
religious charity complex named “Tekiyya” (Figures, 2 & 3). This facility was built by the
famous Turkish architect Sinan Basha under the guidance of the great Sultan Suleiman in
(1554 – 1560).

Figure 2. Tekiyya (Turkish architect Sinan Basha).
Source: (Researcher, 2018)
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2.1. The Influence of Ottoman Empire on Damascene Architecture
The typical house for the rich citizens in the Ottoman era, generally consisted of several twostory buildings, gathered around an internal courtyard (or two to three patios), which can be
considered a palace.
This house was with solid exterior walls and an internal art framework at the entrance,
which is achieved through elegant arcades corridors and windows with openwork networks.
Marble tiled courtyards are found, along with a fountain in the center, water, trees and
decorative shrubs, which lend a cooler atmosphere such as; Al-Azem Palace, Maktab Anbar
and Beit Sbai.
In the subsequent period of the Ottoman Empire, the character of the architecture of such
houses was changed, including the changes of internal decoration and architectural elements.
The population of Damascus at that time was more than 150,000 people. According to the
results of the population census in 1871, at that time, there were 14,693 houses in Damascus.
Alongside the evolution of trade, new rich categories appeared in the community
(businessmen and the intellectual elite). Also, modern neighborhoods emerged outside the
boundaries of the old city wall.

2.2. The Impact of Trade on Residential Architecture

Trade links in Syria were expanded with Europe. Foreign diplomats lived temporarily in the
noble citizens' houses. The English Consul lived at the House of Saeed Al Quwatli (built in
1867), in a rich neighborhood near the Umayyad mosque. Antoine Gebran built Shamieh
Efendi‟s house in 1866 located in neighborhood near Bab Touma which was the residence of
the German emperor in 1869 and the house of Russia king in 1898.
As a result of the direct contact with European civilization, some methods of European art
were brought to Damascus, which led to expanding the local Aesthetic taste in the eyes of the
rich category.
Therefore, this has helped to form a rich architectural style of decoration, which carries
the echo of the European Baroque or Rococo. An example of this can be found in the
formation of “AL-Liwan” and the ceiling in the guest room at Beit El Youssoufi, check figure
(4).

Figure 4 The ceiling in the guest room at Beit El Youssoufi. Source: (Researcher, 2018)

European architecture was blended with modern trends which can be noticed in Beit alBaroudi, Jabri, Niado, Shirazi, Akkad the First and Second and the Mujallad, etc… All
buildings of this era can be called “Damascene Baroque,” which are undoubtedly important
and form a great value for the history of Syrian architecture.
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At the end of the 19th century, many buildings were built in Harika neighborhood,
Damascus accordance with the European style and a lot of decorative elements came out,
which belong to Baroque and Rococo. But when the fire broke out in 1925 because of the
French artillery bombardment, part of homes were burned, especially the House of Murad al
Quwatli, which was an echo of the Roman, Arabic and post-Ottoman eras.

3. ARCHITECTURAL SHIFTS IN RESIDENTIAL ARCHITECTURE
3.1. The new urban development of Damascus

After the fall of the Ottoman Empire, Syria was under the French colonial rule from 1920s
until 1940s. This formed a new phase of urban development of the city of Damascus.
Rebuilding the city began in the 1920s according to the outline prepared by French
architects and specialists from other countries, the railway station was built according to a
chart prepared by the architect Fernando Di Orando, and on Merjeh square, a bronze column
was erected based on the outline prepared by an Italian architect (Figures, 5 & 6).
Accordingly, European designs were multiplied in Damascus.

Figure 5. The railway station. Source:
(Researcher, 2014)

Figure 6. A bronze column, Marjeh square.
Source: (Researcher, 2018)

Modern Neighborhoods are built according to the French construction method. Therefore,
the city is divided into the old town and the modern town. This is a distinctive character of the
colonial east. In an effort to give the city local character, architects gave the external facades
of buildings elements of Arabic architecture.

3.2. The formulation of new architectural Damascene house forms

In this period, symmetry became a special feature in the organization of inner emptiness and
civil houses facades. The house was split vertically into two sectors: men‟s and women‟s. In
that time, the front facade is no longer open to the inner courtyard as was the case previously,
but it is open to the street.
Also, the building facades have large wide windows provided with prominent porches,
and the floor enumeration seemed to be clear in the house. These methods were exposed to
certain changes as a result of climatic and environmental influences.
Local traditions were widely used in building the Damascene traditional residential
houses. Multiple forms of influence from the cultures of neighboring countries on the Arab
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East helped to configure unique architectural traditions and formulate new architectural forms
for the Damascene house.

4. THE EMERGENCE AND DEVELOPMENT OF ‘DAMASCENE
BAROQUE’ IN THE TRADITIONAL RESIDENTIAL ARCHITECTURE
IN SYRIA

In the latter part of the reign of the Ottoman Empire around the 19th century until the
beginning of the 20th century, substantial changes took place in Syria, which led to the
emergence and development of European forms in art and architecture and the tendency
towards the use of the modern technique in residential architecture. This can be witnessed
through the fantastically integrated European technical methods, such as wonderful oil
painted walls or architectural elements that can be seen in different corners of the palaces and
houses of Damascus.
The architectural style of Damascene houses and palaces acquired Ottoman Turkish
architectural qualities. The walls of these houses, in comparison with previous ages, were
higher to ensure the privacy of the family living in the house from the outside. In other words,
it is to achieve full independence from the street.
Besides preserving the privacy, we find innovation and sophistication in the decorative
ornaments, new architectural elements and the emergence of innovative artistic techniques.
These methods are reflected in several aspects in the Damascene house, from the main
entrance, where above it lays sculpture that shows decorative elements in a variety of forms,
including the shape of an arc or a triangle and etc… See figures (7 & 8).

Figure 7. Relief of the Barudi House. Source:
(Researcher, 2018)

Figure 8. Relief of Maktab Ambar. Source:
(Researcher, 2018)

Often, the people who supervised the implementation of these decorations were architects
who came probably from Turkey and Europe via the social category of businessmen and
diplomatic men who strolled and mingled with the West as mentioned earlier. This helped in
activating their contribution in transferring the unique art to their homeland, which they loved.
In return, it merged with the local arts and became prettier and more distinctive.
Ceilings in the 19th century were sometimes covered with cloth on which scenes were
drawn on it while the Baroque decorations were drawn in a professional way on the surface
directly. These influences led to the emergence of a new style in damascene architecture
which Voronina (1972) wrote about, “Even at the end of the eighteenth century, the effect of
European tastes was noticeable in the decorations in which the ornaments appeared to be in
Baroque style, where included stucco on walls and ceiling and framed mirrors appeared with
beautiful stucco and frescoes.”
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Baroque themes have been used extensively in residential architecture, which gave
extravagance and boasting Baroque décor according to the tastes of the people. This fashion is
the result of growing relations with Europe, both by Turkey or Syria itself at the end of the
19th century.
At that time, the visits of traders, businessmen and Syrian officials to European countries
grew, especially France. In addition, invited architects and engineers repeatedly took with
them from Europe the European Academy spirit of the 19th century. Also, local architects and
engineers were sent to study in Europe; therefore, the influence of the European school was
spread. This direction is referred to as the „post-Ottoman 'or' Baroque Damascene' direction.
The colloquial label of this method in the Arabic resources naming style ‟Rococo Ottoman‟ is
opposed.
Turkish artists who represented that direction grew up in the spirit of the European
Academy in the 19th century. Also, buildings were constructed according to schemes taken
from both Turkish and western European architects, specifically French architects. This can
be observed in Damascus through the use of decorations, outstanding carvings and mural and
ceiling paintings (Figures, 9 & 10). These features can be related to the so-called Damascene
architectural art in agreement with the post-Ottoman “Damascene Baroque” style.

Figure 9. Lingering ceiling of the Mujalled house
(1). Source: (Researcher, 2018)

Figure 10. Lingering ceiling of the Mujalled
house (2). Source: (Researcher, 2018)

The factors that helped the emergence of the modern style in Damascene architectural art,
and helped to prepare a fertile ground for the emergence and the spread of modern technique,
especially in decorations and ornaments that covered all parts of the old Damascene house,
are many, such as geographical, economic, political, and social factors.
In regards to the geographic factor, the geographic location was conditioned at the
intersection of important trade routes to the East and West. As a result, there was a close
relationship with local traditions. Due to the effect of the geographical location of Damascus,
large trade markets appeared in the Middle East. In the Ottoman period, networks of covered
markets were formed, which is known as Al-Hamidiyah Souq. Currently, the ancient Syrian
city cannot be imagined without it. The market is a walkway covered with vaulted arches, and
it also has stores with workshops and stockrooms extended on its sideways. Accordingly,
businessmen and merchants took houses close to their workplace. The location of the selected
houses in this study were in six main districts; around Al-Hamidiyah Souq which is located in
Khan Asaad Basha Street area, Kanawat area, Al-Nofara street (Al-Kemarieh), Bab Touma
and the Umayyad mosque area.
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The other factors, economic, social and religious factors, took place in the modern era at
the end of the 19th century, when a new category in the society was formed consisting of
merchants and wealthy businessmen and due to their good financial status, they were able to
praise for themselves new buildings within the boundaries of the old city and even beyond in
modern neighborhoods. The Bourgeois had close relations with Europe, by virtue of their
trade, they moved a lot and visited Turkey, France, England and Germany; therefore,
changing the shape of many city streets. The solid walls were replaced with two to three-floor
buildings with shutter windows and terraces above the narrow alley that is closed until the top
with ornamented parquet networks called Mashrabiat (Figure, 11). Bourgeoisie buildings
were constructed within the boundaries of the castle wall and beyond.

Figure 11. Mashrabiat. Source: (Researcher, 2018)

The Baroudi house (year1889) in Kanawat street area is a representable example, which
featured a wide range of Damascene elite buildings, such as the Moussalli house, Srougi
house, Kanawat house and many others. Similar buildings also appeared in the Salhya and
Midan neighborhoods outside the old city wall, but most buildings of this period were built in
different neighborhoods within the boundaries of the city wall. In the Northern neighborhood
of Damascus near the Umayyad mosque there is the Chirazi house, Saeed Kuwatli house, the
Algerian prince‟s house and many others. In the South-East of the Umayyad Mosque there is
the Jabri house and Akkad-the Second‟s house. On the eastern side of the old city, the
Chamieh house was built near Bab Touma. The following houses in the Jewish lane are;
Lisbuna, Niado, Dahdah, Chamie and others. The following buildings in the southern part of
the city are: Nizam house (1880), Shikri Quwwatli house, Sbaee house, Astuani house,
Kuzbari house and Akkad-the First house.
The religious and cultural factors that influenced the changing technique of the traditional
residential house are manifested in the taking of many modern mosques, government
buildings, palaces, schools, baths, hospitals, clubs, even theaters and other buildings. The
construction and planning of religious establishments are directly linked to religious laws in
terms of location and light guidance. The places of prayer halls have always been directed
south towards Makkah, the Holy City for all Muslims. Religious architecture and architecture
of palaces in Syria are considered to be a part of the Ottoman Empire because of their
acquirement of Turkish architectural features. The most important buildings were built
according to the designs of Turk architects (Ottomans) like the architect Sinan, who built the
religious charity complex, known as Tekiyya Sulemania in Damascus. The facades of
buildings were covered with alternating rows of black and white stones, or yellow and
brown, by Abelk style, check figure (12).
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Figure 12. Alablak Style. Source: (Researcher, 2018)

In addition, interior decorations of palaces and houses for the rich people became
wealthier. Building facades from the inside were coated with rows of colored stone and
decorated with a distinctive artistic style; Islamic art replaced human drawings because its
drawings were denied according to the principles and customary traditions. Also, the interior
walls contained “Al-Ajmi” method in architectural and decorative ornament. At the end of the
19th century, the architectural discourse changed, and the wealthy merchants wanted to
transfer the greatness of Europe to Damascus. They also wanted to change their lifestyle,
which witnessed a kind of protest from the side of the oppressive ruling class. They also
wanted it to inspire visitors. The change that the construction of buildings witnessed in
relation to the entrances is important because it became more glorious and wealthy in regards
to the decorations on the walls; on which there was no centimeter left blank. Gyps Rilieve
covered the entire wall surface with topics such as plant hydrophobic decorations, which
surrounded the gates of the palaces and houses. Also, paintings were surrounded by
architectural and natural landscapes on the walls of the “Haramlek – Salamlek”, check figure
(13).

Figure 13. Architectural landscapes fresco Mujalled house. Source: (Researcher, 2018)
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In the artwork of buildings, a certain conflict was made forth, and there was a selection of
particular types of Baroque forms. During this period, new rooms appeared in the buildings,
such as dining rooms and libraries. Regardless of the change of the architectural discourse, the
diagram solution of the traditional buildings remained: towards the inside of the house, there
is a lounge, based on the Roman house that has an inner courtyard. It is a part of the territory
of the neighborhood, which is often irregularly shaped with a view of two streets, but not
always. The main focus is on the guest area, and the backyard, which could be with or without
“Al-Liwan,” which is one of the benefits of the Baroque Covenant. From the courtyard, one
can access the two guest rooms, which are known as “al-Qa‟a”. Al-Liwan was previously
located in the southern part of the building. In terms of functionality, there is a precise
distribution in these buildings, as a particularity of the Damascene residential traditional
house features: El-Salamlek, Haramlek, and Khedamlek. Sometimes these functions were
combined in one courtyard.
Buildings belonging to this covenant have unique historical value, not only for the history
of Syrian architecture, but they also have a universal value. The „Baroque‟ method, which
contains precise elements of Rokalih, follows a certain rhythm to the curved ornament, along
with the Rococo style. Precise botanical elements were selected cleverly, which undoubtedly
had an impact on the overall appearance of the formation of the Damascene residential house.
In addition, it was exposed to Arab and Middle Eastern influences during the Ottoman
Empire, along with the Indian and Chinese art currents. All of these factors led to the
formation of the character of the traditional Damascene residential house (Keenan, 2001).

Figure 14. The cornice and the frieze of Neyado
house (1). Source: (Researcher, 2018)

Figure 15. The cornice and the frieze of Neyado
house (2). Source: (Researcher, 2018)

During the Turkish rule -as mentioned above-, new decorative elements of Western
European origin moved to Syria, in accordance with the modern requirements for residential
houses. As a result, changes were witnessed in architecture, calligraphy, function, decoration,
structure, and spatial as mentioned above. Symmetry became a characteristic, which formed
the basis of the architectural organization of the residential space. Thus, facades became
symmetrical. The main side of the building was no longer facing the inner courtyard, but the
exterior facades were cut with large and wide windows with traditional “Mashrabiat” or open
balconies, and the multi-floored building appeared clearly. It was distributed vertically, in a
way in which one half was for men and the other for women. Men‟s rooms and guest
reception rooms were located at the bottom, while the women‟s rooms, kitchens and libraries
were located on the 2nd floor (as it is in the Barudi house and Al-Quwatli house, Mujallad).
In “Al-Quwatli” house, the library was on a higher level than the inner courtyard. One can
reach the threshold of the hall through the side stairs, which are opposite to the fountain. The
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walls and ceiling cladding included glass footnotes. Also, the ceilings were covered with a
cloth. Storages that were built into the walls were decorated with landscapes. All the facades
of the inner courtyard were built on the same altitude. “Al-Efriz” was considered an important
architectural element in that covenant (Figures, 14 & 15).

4.1. The characteristic elements of Damascus Baroque

Baroque comes from the Italian word „Baroque‟: “bizarre”, “strange”, “prone to excess”
literally “a pearl with a vice”. It is one of the most difficult and most meaningful terms in the
history of architecture. The term ' Baroque ' refers to a series of historical-regional artistic
techniques in European art in both 17th and 18th centuries. It also includes stages of other
technique developments, such as anxious romantic tendencies and thinking in an emotional
and troubled way. In every historical stage of art, one can see certain Baroque artistic
advancement and the concentration of emotions and tension on the forms. Researchers
describe the qualities of ' Baroque ' as an indivisible feature of independent national cultures
and historical patterns of art. The most wonderful thing in the Baroque style is that it emerged
based on different art forms. It primarily reflects on architecture and the Renaissance, along
with other forms. The term “Baroque” is also called the art of illusion. Such illusion
(deception) can be traced even in Damascene “Baroque”. As a result of the restoration of the
architectural void perception, the Baroque style arose, which led to the organic growth of
forms, techniques, irrationality and the preference of the vertical over the horizontal;
therefore, forming the sensual beginning of the architectural art. One of the first indicators of
the Baroque style is the overflow of the wherewithal and balances integration. Eshtai (2008)
In addition, doors and windows are high; more than twice the length of a human and they are
repeated endlessly, with copies in the interior ideas of household items.
According to Mortensen (2005), the first paintings that were painted on the walls of
Damascene houses date back to (1819-1820). They often reflect columns and curtains that
form the framework for multiple landscapes about Rome, Venice city, Paris and some
fictional scenes from paradise. In addition, the interior decoration of Al-Baroudi house still
preserves the history of writing from 1907.
The enhancement of architectural irrationality resulted in the façade to no longer ' talk '
about what is inside the building, but in reverse, the building was blocked from the street and
became decorated, however, the inner space was able to achieve through its greatness, size
and its incredible dimensions an amazement for the beholders. They depended on the element
of surprise and contrast. Also, strange facades formed decor with an unexpected impression.
In this period, oval forms for windows and fountains also emerged in the Damascene
architecture (Figure, 16). The most important feature of Baroque architecture can be defined
as a tendency to change the structural system to an anti-structural (deconstruction) system, in
addition to sculpturing with composition and inscription with wall painting. Baroque art is
characterized by an “open space” as a principle of composition and wall painting in which the
limits of architectural constructions, sculptural and holographic wall painting decorations
disappear. Such methods are used to deliberately merge both the framing and filling work,
achieve irregularity, and an attempt to ' depart from the familiar framework '. This is referred
to as irregular shapes or the Latin term “anakoloythes” which means non-interleaved or
contrary to rules.
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Figure 16. Oval fountain of the Neyado house. Source: (Researcher, 2018)

In interior décor, the colors usually used are green with white (as in Baroudy house),
white with sky blue (as in Akkad house), emerald with gold (as in Nizam house) and pink or
grey (as in Mujallad house). One of the advantages of the Baroque is that walls seem less
valuable optically and serve as a fictional curtain, besides a bright generously ornate frame.
The columns in the Corinthian form, their wavy cornice “frieze” (Figure, 17), their
outstanding volumes, and the handling of light and darkness to enhance visual impact all
together create a sense of mystery and awe.

Figure 17. The columns in the Corinthian form. Source: (Researcher, 2018)

Here, one can notice that the modern architectural elements created in the architecture of
Damascene houses such as columns, arches and domes became small decorative items that
merge with furniture and products which were made from copper or marble. In addition,
wooden pillars, decorative curls and textured frames were all combined to form helpful
elements in an attempt to “immerse the space" '. This led to the formation of the artistic
composition named “selectivity with Baroque forms” which means to transform from the
outside to the inside, from the exterior decoration to the interior decoration, and from
horizontal to vertical. Furthermore, wooden ceilings were replaced with stretch ceilings
decorated with oil paintings (Figure, 18). In addition, the shape of the inner courtyard
fountains was replaced: instead of fountains with octagonal and hexagon sides, ellipse-shaped
fountains or complex ellipse shaped fountains took place. Such fountains can also be found in
the interior decoration.
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Figure 18. Decorative painting at Mujalled house. Source: (Researcher, 2018)

Mirrors became an integral part of interior decoration. Alongside the mirrors, there were
Baroque formed tables. All these factors helped to highlight the features and elegance of the
soft furniture. In this period, it became possible for the kitchen to be on the second floor, as
can be noticed in Al-Baroudi house. It is situated near the ladies‟ small salons (boudoir) and
bedrooms. This did not take place in the Ottoman covenant buildings, in which kitchens
existed strictly at one level with the guest rooms.
It is also important to shed light on the household utensils in that period, which included
crystal utensils and lamps. They are referred to as Bohemian glass utensils, which are known
for their Baroque style due to the use of the same colors, such as red and blue or white with
gold. As for the internal courtyards, fountains and greenery remained prevalent just as before,
with the possibility of excluding the same paving. Also, vaulted arcades were vanished. All
facades of the internal courtyard had one cornice or eaves with very chic forms, which is not
considered to be a trait of the Ottoman buildings, this can be noticed in the Baroudi, Chirazi,
Kotli, Niado, Jabri and Lesbona houses and etc…Musselmani (1997).

Figure 19. Wall painting of the Akkad house.
Source: (Researcher, 2018)

Figure 20. Damascene house in baroque style.
Source: (Researcher, 2018)

Damascene Baroque drama is reflected in a conflicting pagan attitude and a special
psychological feeling. The idea of Baroque appeared in composition, sculpting, painting and
color in order to find a spiritual irrational ambience and at the same time make it tangible and
materialistic ' so it can be touched by the hands '. The Baroque is taken from the construction
technique and often uses brick and plastering. Huge walls that were built of brick and stone
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were often covered with a plaster layer. Also, both interior and exterior wall surfaces were
decorated lavishly with architectural elements crafted from the same substances. Baroque is
sometimes labeled as” plaster architecture.”, see figures (19 & 20).
The arch became the most important way to regulate the space. One can achieve the
influence on the viewer through cascade lines, concave and convex surfaces, and by creating a
game of light and darkness that is rich with contrast, along with the efficient use of oil
painting and sculpture. This is a method of organizing internal space.
Mural painting was also confirmed and pointed to by the writer Peder Mortensen (2005).
This kind of art represented in the form of pictured and colorful paintings that were drawn on
the walls of the Damascene house which dates back to the years 1819-1820. In his book Bayt
Al-'Aqqad, he often expressed and referred to the pure decorative side, without addressing the
importance of the relationship and its intermixture with the Damascene Baroque art that
emerged from the influence of Western arts on the local Islamic arts. He was only talking
about the columns and curtains that serve as a framework for landscapes with multiple
subjects that expressed scenes from Rome, Venice, Istanbul, Paris, Medina Al-munawara and
some fictional scenes from paradise. This is evident especially in the interior decoration of the
Baroudi house that still preserves the history of writing from the year of 1907. In my opinion,
this type of mural painting has great value because it supports the place, and it highlights the
importance of the topic discussed in the Baroque ornaments, Arabic ornaments, flat and
decorative geometries.
In conclusion, all the directories mentioned previously and exacted in the Damascene
palaces‟ architecture from the end of the 19th century until the beginning of the 20th century,
show that Damascene Baroque played an effective role and substantial contribution to the
history of Syrian architecture. This period has not been studied in depth, but it contains great
potential for in-depth study. It is difficult to determine where the Baroque style begins in
Damascene residential buildings and where it ends. It is possible to specify only basic
principles, substantive laws of formation and historical evolution tendencies that reflect an art
that has private autonomy and individuality, under the name “post-Ottoman artistic
architecture” or Post-Ottomanizm.

5. CONCLUSIONS

In the subsequent period of the Ottoman Empire, from the end of the 19th-century until the
beginning of 20th-century tangible changes took place in the artistic life of Syria:


Symmetry was the basis of the residential space in architectural regulating.



Vertical partitioning; men‟s rooms and guest rooms were located downstairs.



The appearance of multi-floor buildings, and wider openings of windows and doors, along
with clearly highlighted entrances.



Building facades of the inner courtyard with the same height. Also, ornamental frieze became
an important architectural element.



Letting go of the vaulted arcades.



Letting go of the Ajami method in the decoration of the ceilings. In this period, canvas mural
paintings were used in decorating the roofs of rooms from the reception guest salons to the
harem rooms and bedrooms.



The “Alablak” method (cascade stained stone) was no longer used on the interior facades of
buildings, as well as mosaic stucco (geometric decorations with plaster).



The abundance of plaster graphics on walls used in the design of the interior decorations.
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Preference for furniture and home appliances that have the Baroque forms.



Fountains forms enhanced the lineaments of curved lines, rather than hexagonal and octagonal
sides.



The color spectrum changed for the decoration of walls. It included green and blue, with a
gold spread in the inner decoration.

The main problem is that not all of those houses which were built in this period are owned
by the state and the state lacks specialists for proper study and restoration and further rational
use. Due to the fact that the country is in a state of war, there are not enough means to solve
many pressing problems of operating these buildings. While the owners of these houses
follow the path of least resistance, they do not restore these premises, but simply change the
style for the Ottoman period.
The state or private owners, acquiring these buildings as property after restoration, use
them as a restaurant, which leads them to rapid decay, disruption of the layout and
interference with the constructive component. This situation threatens the historical value of
these houses which is being lost.

6. RECOMMENDATIONS


The need to find funds, grants and sponsors to carry out the necessary research, restoration
and appropriate use of these buildings.



Training specialists in the restoration and operation of these houses.



The development of tourism to ensure the financial payback of the funds used for the
restoration.



Search for new forms of exploitation of these houses in the form of creation in them:
communication centers, libraries, mini-hotels, tourist offices, house-museums, art galleries,
archaeological centers for the study of the Damascus Baroque houses.



Reasonable introduction of modern building technologies to ensure sustainable development
in the operation of buildings, so that water, electricity and heating are economically used.



For ease of use in the evening, you need appropriate lighting, for this you need to update the
infrastructure of the city.



Creation of a center, where archival documentation, plans for development, restoration and
maintenance of these houses will be stored.
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